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S y n o p s i s

P e r f e c t i o n  i s  a  m y t h  a n d  r e a l i t y  i s 
m e s s y .  A  p e r f e c t i o n i s t  a p p r o a c h  t o 
d e s i g n  i s  t h e r e f o r e  d i f f i c u l t ,  n o t 
t o  s a y  i m p o s s i b l e  o r  u n a t t a i n a b l e . 
H o w e v e r ,  t h e  d i g i t a l  a n d  h u m a n 
e r r o r s  i n h e r e n t  i n  t h e  d e s i g n 
p r o c e s s  c a n  o p e n  u p  u n e x p e c t e d 
p e r s p e c t i v e s .  W i t h  t h i s  i n  m i n d , 
B r o k e n  T r a n s i t i o n s  i s  a  t r i l o g y  o f 
e d i t o r i a l  a r t i f a c t s  t h a t  e x p l o r e s  t h e 
c r e a t i v e  p o t e n t i a l  o f  e r r o r .  B a s e d 
o n  t h e  c o n c e p t  o f  t r a n s d u c t i o n 
b e t w e e n  m e d i a  ( b e t w e e n  d i g i t a l 
a n d  p h y s i c a l  f o r m a t s ) ,  t h e  p r o j e c t 
h i g h l i g h t s  h o w  e r r o r s ,  o f t e n  s e e n 
a s  a n o m a l i e s  t o  b e  c o r r e c t e d ,  c a n 
b e c o m e  p o e t i c  e l e m e n t s  o r  e n g i n e s 
o f  m e a n i n g  a n d  e x p r e s s i o n .  

T h i s  e d i t o r i a l  p r o j e c t  i s 
d e v e l o p e d  a r o u n d  t h r e e  p r i n t e d 
o b j e c t s ,  w h i c h  a d d r e s s  d i f f e r e n t 
c a t e g o r i e s  o f  e r r o r :  u n i n t e n d e d , 
u n i n t e n t i o n a l  e r r o r s ,  r e s u l t i n g 
f r o m  t e c h n i c a l ,  h u m a n  o r  m a t e r i a l 
l i m i t a t i o n s ;  r e c l a i m e d  o r  r e c o v e r e d 
e r r o r s ,  d i s c o v e r e d  b y  c h a n c e  a n d 
d e l i b e r a t e l y  p r e s e r v e d ;  p r o v o k e d 
e r r o r s ,  r e s u l t i n g  f r o m  d e l i b e r a t e 
s a b o t a g e  o r  m i s u s e  o f  t e c h n o l o g y . 

E a c h  v o l u m e  h a s  i t s  o w n 
g r a p h i c  i d e n t i t y ,  s h a p e d  b y  i t s 
p a r t i c u l a r  r e l a t i o n s h i p  w i t h  a 
t y p o l o g y  o f  e r r o r ,  c o m b i n i n g 
s l a n t s ,  m i s a l i g n m e n t s ,  f l a w s , 
o v e r l a p p i n g  p a g e s  a n d  e x p e r i m e n t s 
i n  t y p o g r a p h i c  m a n i p u l a t i o n . 
U l t i m a t e l y ,  t h e  p r o j e c t  q u e s t i o n s 
t h e  p u r s u i t  o f  p e r f e c t i o n  i n 
d e s i g n  p r o c e s s e s ,  i n v i t i n g  u s 
t o  s e e  e r r o r s  a n d  a n o m a l i e s 
a s  c r e a t i v e  o p p o r t u n i t i e s .



Ta b l e  o f  c o n t e n t s

1. Understanding provoked errors,
conceptual and historical frameworks
1.1. Materiality and systemic disruption
“A hybrid product should have a strategy composed by its software part […] 
and an analogue part which would frame and contextualise it.” Ludovico, A. 
(2014). Post-digital Publishing, Hybrid and Processual Objects in Print.
“POST-DIGITAL = HYBRIDS OF ‘OLD’ AND ‘NEW’ MEDIA.” 
Cramer, F. (2014). What Is ‘Post-Digital’?

1.2. Tactics of corruption
“The New Aesthetic as image of the illegible is precisely what makes 
it a ‘poor image’, yet an image that reflects on its own conditions.” 
Paul, C., & Levy, M. (2015). Genealogies of the New Aesthetic.
“The poor image is an illicit fifth-generation bastard of an original 
image.” Steyerl, H. (2013). In Defense of the Poor Image.
“Glitches, and glitch art, expose the complex algorithmic processes 
that are underway beneath the assumed user-friendliness of 
the contemporary interface.” Miyazaki, S. (2015). Going Beyond 
the Visible: New Aesthetic as an Aesthetic of Blindness?

2. Aesthetics of imperfection, glitches and systems
2.1. Exposing the glitch beneath the surface
“Resolution was fetishized as if its lack amounted to castration of 
the author.” Steyerl, H. (2013). In Defense of the Poor Image.
“Patterns are also deeply concerned with computer pattern recognition, repeated 
elements, codes and structural elements that enable something to be recognized 
as a type of thing.” Berry, D. M. (2015). The Postdigital Constellation.
“Glitches can also encourage us to reconsider the myth of total immediacy 
of computational imagery.” Mirocha, Ł. (2015). Communication Models, 
Aesthetics and Ontology of the Computational Age Revealed.

2.2. Between failure and fascination
“The thing was there all along; but we never saw it this way until now 
[…] NA images are visual eruptions of everyday functioning systems 
in the world, systems humans never saw in this way until now.” Paul, 
C., & Levy, M. (2015). Genealogies of the New Aesthetic.
“The postdigital constellation similarly resembles aerial photography of 
landscapes and cities. […] In the midst of a world which has become blurred 
and ungraspable.” Berry, D. M. (2015). The Postdigital Constellation.
“New Aesthetic images are more sublime than beautiful, and they affectively 
impact humans in ways which imply […] ongoing operation of assemblages 
which have not yet been resolved, and may never resolve.” Campanelli, 
V. (2015). New Aesthetic in the Perspective of Social Photography.
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3. Transduction and resistance, subverting power structures
3.1. Hijacking digital flows
“It is a post-digital hacker attitude of taking systems apart 
and using them in ways which subvert the original intention 
of the design.” Cramer, F. (2014). What Is ‘Post-Digital’?
“In American Psycho the potential of the ‘accidental’ information, 
generated by the massive online advertisement mechanism is 
turned into a whole work.” Ludovico, A. (2014). Post-digital 
Publishing, Hybrid and Processual Objects in Print.
“Contemporary digital aesthetics is, therefore, a computational 
aesthetic based on media software – within its limits and 
capabilities.” Mirocha, Ł. (2015). Communication Models, 
Aesthetics and Ontology of the Computational Age Revealed.

3.2. Pirate counter-economies
“We love pirates! Their lawlessness is inspirational. But beyond 
rebellion, we seek to hack antiquated systems of control, to 
build active resistance and test new models.” Simpson, E., 
& White, B. (2013). The edges of the public domain.
“The condition of the images speaks not only of countless 
transfers and reformattings, but also of the countless people 
who cared enough about them to convert them over and over 
again.” Steyerl, H. (2013). In Defense of the Poor Image.

4. Textual references

5. Image credits
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1 . U n d e r s t a n d i n g

p r o v o k e d  e r r o r s

C o n c e p t u a l  a n d 

historical frameworks
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1.1. M a t e r i a l i t y

a n d  s y s t e m i c  d i s r u p t i o n
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“ H
y b r i d s ,  

t h e 

c a l c u l a t e d  c o n t e n t  i s 

s h a p e d  a n d  p r i n t e d  o u t 

T h i s  ‘ f u n c t i o n a l ’  a s p e c t 

o f  
p u b l i s h i n g ,  

a t  
i t s 

h i g h e s t  l e v e l ,  i m
p l i e s  t h e 

p r o d u c t i o n  o f  c o n t e n t  t h a t 

i s  
n o t  

m
e r e l y  

t r a n s f e r r e d 

f r o m
 o n e  s o u r c e  t o  a n o t h e r , 

b u t  
i s  

i n s t e a d  
p r o d u c e d 

t h r o u g h  a  c a l c u l a t e d  p r o c e s s 

i n  w
h i c h  c o n t e n t  i s  m

a n i p u l a t e d 

b e f o r e  b e i n g  d e l i v e r e d .  [ . . . ]   O n e 

o f  
t h e  

m
e m

b e r s  
o f  

t h e  
a v a n t -

g a r d e  l i t e r a t u r e  m
o v e m

e n t  O u l i p o 

c r e a t e d  
a  

s i m
i l a r  

‘ g e n e r a t i v e ’ 

c o n c e p t  l a t e r :  R a y m
o n d  Q u e n e a u ’ s 

C e n t  M
i l l e  M

i l l i a r d s  d e  P o è m
e s  i s  a 

b o o k  i n  w
h i c h  e a c h  p a g e  i s  c u t  i n t o 

h o r i z o n t a l  s t r i p s  t h a t  c a n  b e  t u r n e d 

i n d e p e n d e n t l y ,  a l l o w
i n g  t h e  r e a d e r  t o 

a s s e m
b l e  

a n  
a l m

o s t  
i n f i n i t e  

q u a n t i t y 

o f  p o e m
s ,  w

i t h  a n  e s t i m
a t e d  2 0 0  m

i l l i o n 

y e a r s  
n e e d e d  

t o  
r e a d  

a l l  
t h e  

p o s s i b l e 

c o m
b i n a t i o n s  

( H u n d r e d  
T h o u s a n d  

B i l l i o n 

P o e m
s ) .  H

e r e  a  n a t u r a l  g e s t u r e  ( m
o v i n g  s t r i p s 

a s  i f  t h e y  w
e r e  s u b - p a g e s )  b e c o m

e s  a  p r o c e s s 

i n  t h e  h a n d s  a n d  e y e s  o f  t h e  r e a d e r  w
h o  c a n 

e n d l e s s l y  c r e a t e  n o t  j u s t  a  c o m
b i n a t o r y  t y p e 

o f  c o n t e n t ,  b u t  t r u l y  u n e x p e c t e d  p o e t r y .  T h a t 

a n  O u l i p o  m
e m

b e r  c r e a t e d  t h i s  w
a s  n o  a c c i d e n t  — 

t h e  m
o v e m

e n t  o f t e n  p l a y e d  w
i t h  t h e  i m

a g i n a r y  o f 

a  m
a c h i n i c  g e n e r a t i o n  o f  l i t e r a t u r e  i n  p o w

e r f u l  a n d 

u n p r e d i c t a b l e  w
a y s .  C o n t e m

p o r a r y  e x p e r i m
e n t s  a r e 

m
o v i n g  t h i n g s  a  b i t  f u r t h e r ,  e x p l o i t i n g  t h e  c o m

b i n a t i o n 

o f  h a r d w
a r e  a n d  s o f t w

a r e  t o  p r o d u c e  p r i n t e d  c o n t e n t 

t h a t  a l s o  e m
b e d s  r e s u l t s  f r o m

 n e t w
o r k e d  p r o c e s s e s  a n d 

t h u s  g e t t i n g  c l o s e r  t o  a  t r u e  ‘ f o r m
’ .  [ . . . ]  A  h y b r i d  p r o d u c t 

s h o u l d  h a v e  a  s t r a t e g y  c o m
p o s e d  b y  i t s  s o f t w

a r e  p a r t , 

w
h i c h  w

o u l d  p r o v i d e  s o m
e  c o n t e n t  t h r o u g h  a  p r o c e s s ,  a n d 

a n  a n a l o g u e  p a r t  w
h i c h  w

o u l d  f r a m
e  a n d  c o n t e x t u a l i s e  i t . 

1.1. M a t e r i a l i t y  a n d
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1.2. T a c t i c s

o f  c o r r u p t i o n
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“ T h e  p o o r  i m a g e  i s  a n  i l l i c i t 
f i f t h - g e n e r a t i o n  b a s t a r d  o f  a n 
o r i g i n a l  i m a g e .  I t s  g e n e a l o g y 
i s  d u b i o u s .  I t s  f i l e  n a m e s 
a r e  d e l i b e r a t e l y  m i s s p e l l e d . 
I t  o f t e n  d e f i e s  p a t r i m o n y , 
n a t i o n a l  c u l t u r e ,  o r  i n d e e d 
c o p y r i g h t .  I t  i s  p a s s e d  o n  a s  a 
l u r e ,  a  d e c o y ,  a n  i n d e x ,  o r  a s  a 
r e m i n d e r  o f  i t s  f o r m e r  v i s u a l 
s e l f .  I t  m o c k s  t h e  p r o m i s e s 
o f  d i g i t a l  t e c h n o l o g y .  N o t 
o n l y  i s  i t  o f t e n  d e g r a d e d 
t o  t h e  p o i n t  o f  b e i n g  j u s t  a 
h u r r i e d  b l u r ,  o n e  e v e n  d o u b t s 
w h e t h e r  i t  c o u l d  b e  c a l l e d 
a n  i m a g e  a t  a l l .  O n l y  d i g i t a l 
t e c h n o l o g y  c o u l d  p r o d u c e  s u c h 
a  d i l a p i d a t e d  i m a g e  i n  t h e 
f i r s t  p l a c e .  P o o r  i m a g e s  a r e 
t h e  c o n t e m p o r a r y  W r e t c h e d 
o f  t h e  S c r e e n ,  t h e  d e b r i s  o f 
a u d i o v i s u a l  p r o d u c t i o n ,  t h e 
t r a s h  t h a t  w a s h e s  u p  o n  t h e 
d i g i t a l  e c o n o m i e s ’  s h o r e s . 
T h e y  t e s t i f y  t o  t h e  v i o l e n t 
d i s l o c a t i o n ,  t r a n s f e r r a l s ,  a n d 
d i s p l a c e m e n t  o f  i m a g e s — t h e i r 
a c c e l e r a t i o n  a n d  c i r c u l a t i o n 
w i t h i n  t h e  v i c i o u s  c y c l e s  o f 
a u d i o v i s u a l  c a p i t a l i s m .  P o o r 
i m a g e s  a r e  d r a g g e d  a r o u n d  t h e 
g l o b e  a s  c o m m o d i t i e s  o r  t h e i r 
e f f i g i e s ,  a s  g i f t s  o r  a s  b o u n t y . 
T h e y  s p r e a d  p l e a s u r e  o r  d e a t h 
t h r e a t s ,  c o n s p i r a c y  t h e o r i e s 
o r  b o o t l e g s ,  r e s i s t a n c e  o r 
s t u l t i f i c a t i o n .  P o o r  i m a g e s 
s h o w  t h e  r a r e ,  t h e  o b v i o u s ,  a n d 
t h e  u n b e l i e v a b l e — t h a t  i s ,  i f  w e 
c a n  s t i l l  m a n a g e  t o  d e c i p h e r  i t . ” 
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a r t i f i c e  

o f  
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s o f t w a r e  
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o r g a n i z e d . 

( 2 0 0 8 ,  
1 1 4 )  
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o u t  o f  t h e  i n t e r i o r  o f  t h e  g i v e n 

c o n d i t i o n s ,  b u t ,  r a t h e r ,  a p p e a r s  a b o v e 

t h e m  –  g r a n t i n g  a  d i s t a n t  r e a d i n g  o f 

c u l t u r e ,  s o c i e t y  a n d  e v e r y d a y  l i f e . 

I n  t h e  m i d s t  o f  a  w o r l d  w h i c h  h a s 

b e c o m e  b l u r r e d  a n d  u n g r a s p a b l e ,  t h e 

p o s t d i g i t a l  c o n s t e l l a t i o n  b e c o m e s  a 

p r i m a r y  e l e m e n t ,  a n  o b j e c t  f o r  a  c u l t u r a l 

a n a l y t i c s  t h a t  p r o v i d e s  c o n n e c t i o n  a n d 

a  s e n s e  o f  c o h e s i o n  i n  a  f r a g m e n t a r y 

d i g i t a l  e x p e r i e n c e .  T h e  r e l a t i o n  t o  t h e 

p o s t d i g i t a l  c o n s t e l l a t i o n  i s  a n  a e s t h e t i c 

m o d e ,  a n  o r n a m e n t  t h a t  b e c o m e s  a n 

e n d  i n  i t s e l f  –  v i a  d a t a  v i s u a l i z a t i o n s , 

i n t e r f a c e s ,  s u r f a c e s ,  h a b i t u a l  m e d i a 

a n d  v e n e e r s  o f  g l a s s .  S o  t h e  p o s t d i g i t a l 

c o n s t e l l a t i o n  c o u l d  b e  s a i d  t o  f i g u r a t i v e l y 

c o n s i s t  o f  l i n e s  a n d  c i r c l e s ,  a s  i n  E u c l i d e a n 

g e o m e t r y ,  b u t  a l s o  w a v e s  a n d  s p i r a l s . 

T h e s e  f o r m a t i o n s  a r e  s t i l l  i n  s o m e  s e n s e 

o p a q u e ,  c o m p o s e d  a s  t h e y  a r e  a c c o r d i n g  t o 

t h e  d i c t a t e s  o f  a  r a t i o n a l i t y  t h a t  s a c r i f i c e s 

m e a n i n g  f o r  t h e  s a k e  o f  a n  a b s t r a c t  u n i t y  o f 

r e i f i e d  e l e m e n t s .  H e r e ,  I  a m  t h i n k i n g  a b o u t  t h e 

c o m p u t a t i o n a l  r a t i o n a l i t i e s  o f  t h e  d a t a b a s e : 

t h e  c o l l e c t i o n ,  t h e  s t r e a m  a n d  t h e  f i l e .  T h u s , 

t h e  p o s t d i g i t a l  c o n s t e l l a t i o n  s u s p e n d s  t h e 

o p p o s i t i o n  o f  t h e  m e r e l y  d e c o r a t i v e  a p p l i e d 

o r n a m e n t  a n d  t h e  f u n c t i o n a l  s t r u c t u r e  –  t h e 

i n t e r f a c e  i s ,  i n  r e a l i t y ,  t h i n  m a c h i n e r y  m e d i a t i n g 

a n d  r e m e d i a t i n g  c o m p u t a t i o n .  T h u s ,  t h e  i n t e r f a c e 

p r o d u c e s  b o t h  a n  o r n a m e n t a t i o n  o f  f u n c t i o n  a n d  a 

f u n c t i o n a l i z a t i o n  o f  o r n a m e n t ,  a n d ,  b y  c r i t i c a l l y 

e x a m i n i n g  t h e  v e r y  s u p e r f i c i a l i t y  o f  t h e  p o s t d i g i t a l 

c o n s t e l l a t i o n  a s  a  s u r f a c e ,  o n e  c a n  f u r t h e r  e x p l o r e 

t h e  c o m p u t a t i o n a l  p r a c t i c e s  t h a t  u n d e r w r i t e 

a n d  m e d i a t e  t h i s  a f f i n i t y  w i t h  t h e  s u r f a c e . ” 

Ca
m

pa
ne

lli
, V

. (
20

15
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N
ew
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Pe
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.

“ A s  i n  H e i d e g g e r  ( a n d  i n 

g l i t c h  a r t ) ,  i t  i s  o n l y  t h e 

u n e x p e c t e d  
f u n c t i o n i n g 

t h a t  i n d u c e s  h u m a n s  t o 

s t o p  a n d  r e f l e c t  o n  t h i n g s . 

J u m p i n g  f r o m  H e i d e g g e r  t o 

K a n t ,  C l o n i n g e r  c o n c l u d e s 

w i t h  
a  

s t a t e m e n t  
w i t h 

w h i c h  I  f u l l y  a g r e e :  ‘ N e w 

A e s t h e t i c  i m a g e s  a r e  m o r e 

s u b l i m e  
t h a n  

b e a u t i f u l ’ , 

a n d  ‘ t h e y  a f f e c t i v e l y  i m p a c t 

h u m a n s  i n  w a y s  w h i c h  i m p l y 

t h e  s u b t e r r a n e a n ,  o n g o i n g 

o p e r a t i o n  
o f  

a s s e m b l a g e s 

w h i c h  h a v e  n o t  y e t  b e e n 

r e s o l v e d ,  
a n d  

m a y  
n e v e r 

r e s o l v e ’ ,  t h a t  i s  t o  s a y , 

a s s e m b l a g e s  b e y o n d  t h e  h u m a n 

d o m a i n  b u t  ‘ i n  w h i c h  h u m a n s 

a r e  i m p l i c a t e d  a n d  e n t a n g l e d ’ . 

I f  o n e  a c c e p t s  t h i s  v i e w  ( a n d 

i t s  i m p l i c a t i o n s ,  s u c h  a s  t h e 

n e e d  t o  a b a n d o n  t h e  m o d e r n i s t 

m y t h  t h a t  t h e  h u m a n  b e i n g  i s 

t h e  m a s t e r  a n d  t h e  m e a s u r e  o f 

a l l  t h i n g s ) ,  t h e n  i t  i s  a l s o  w o r t h 

c o n s i d e r i n g  a n o t h e r  k e y  p o i n t  i n 

C o s t a ’ s  d i s c o u r s e .  P a r a p h r a s i n g 

t h e  I t a l i a n  a e s t h e t i c ,  o n e  c o u l d 

s a y  t h a t ,  i n  t h e  N e w  A e s t h e t i c ,  t h e 

n o t i o n  o f  ‘ a r t i s t i c  p e r s o n a l i t y ’ 

n o  l o n g e r  w o r k s .  I t  i s  p r e f e r a b l e 

t o  r e f e r  t o  a n  ‘ e p i s t e m i c  s u b j e c t ’ 

( n o t  
n e c e s s a r i l y  

p e r s o n a l 

a n d  
s i n g u l a r )  

‘ w i t h  
a e s t h e t i c 

i n t e n t i o n a l i t y ’  w h o  ‘ p u t s  t o  w o r k 

s o m e  d i s p o s i t i v e s  i n  w h i c h  i t  i s 

i m p o s s i b l e  t o  d r a w  t h e  d i s t i n c t i o n 

b e t w e e n  t h e  “ a r t i s t i c ”  [ f i e l d ] ,  t h e 

“ t e c h n i c a l ”  a n d  t h e  “ s c i e n t i f i c . ”

32 33
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p o w e r  s t r u c t u r e s

3 . T r a n s d u c t i o n
a n d  r e s i s t a n c e
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3.1. H i j a c k i n g

d i g i t a l  f l o w s
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3.1. 
H

i

j

a

c

k

i

n

g

d
i

g
i

t
a

l
 

f
l

o
w

s

“ A n o t h e r  e x a m
p l e  o f  a n  e a r l y  h y b r i d  i s  A m

e r i c a n  P s y c h o 

b y  M
i m

i  C a b e l l  a n d  J a s o n  H
u f f .  I t  w

a s  c r e a t e d  b y 

s e n d i n g  t h e  e n t i r e t y  o f  B r e t  E a s t o n  E l l i s ’  v i o l e n t , 

m
a s o c h i s t i c  a n d  g r a t u i t o u s  n o v e l  A m

e r i c a n  P s y c h o 

t h r o u g h  G
m

a i l ,  o n e  p a g e  a t  a  t i m
e .  T h e y  c o l l e c t e d 

t h e  a d s  t h a t  a p p e a r e d  n e x t  t o  e a c h  e m
a i l  a n d 

u s e d  t h e m
 t o  a n n o t a t e  t h e  o r i g i n a l  t e x t ,  p a g e 

b y  
p a g e .  

I n  
p r i n t i n g  

i t  
a s  

a  
p e r f e c t  

b o u n d 

b o o k ,  t h e y  e r a s e d  t h e  b o d y  o f  E l l i s ’  t e x t  a n d 

l e f t  o n l y  c h a p t e r  t i t l e s  a n d  c o n s t e l l a t i o n s 

o f  t h e i r  a d d e d  f o o t n o t e s .  W
h a t  r e m

a i n s  i s 

A m
e r i c a n  P s y c h o ,  t o l d  t h r o u g h  i t s  c h a p t e r 

t i t l e s  a n d  a n n o t a t e d  r e l a t i o n a l  G
o o g l e  a d s 

o n l y .  L u c  G
r o s s ,  t h e  p u b l i s h e r ,  g o e s  e v e n 

f u r t h e r  i n  p r e d i c t i n g  a  m
o r e  p e r v a s i v e 

f u t u r e :  “ U
n t i l  n o w

,  b o o k s  w
e r e  t h e  l a s t 

a d v e r t i s e m
e n t - f r e e  

r e f u g e .  
W

e  
w

i l l 

s e e  h o w
 i t  t u r n s  o u t ,  b u t  o n e  c o u l d 

t h i n k  a b o u t  i n l i n e  a d s ,  l i k e  p r o d u c t 

p l a c e m
e n t s  

i n  
m

o v i e s  
e t c .  

T h o s e 

m
e c h a n i s m

s  c o u l d  c h a n g e  l i t e r a r y 

c o n t e n t  i t s e l f  a n d  n o t  o n l y  t h e i r 

c o n t a i n e r s .  
S o  

t h a t ’ s  
j u s t  

o n e 

t u r n o v e r . ”  
I n  

A m
e r i c a n  

P s y c h o 

t h e  p o t e n t i a l  o f  t h e  ‘ a c c i d e n t a l ’ 

i n f o r m
a t i o n ,  g e n e r a t e d  b y  t h e 

m
a s s i v e  o n l i n e  a d v e r t i s e m

e n t 

m
e c h a n i s m

 i s  t u r n e d  i n t o  a 

w
h o l e  w

o r k .  I t  t e l l s  a  s t o r y 

t h r o u g h  
t h e  

g e n e r a t e d 

a d v e r t i s e m
e n t  

p a r a s i t e s 

e x p l o i t i n g  a  u n s t o p p a b l e 

c o m
m

e r c i a l  m
e c h a n i s m

, 

t r a n s d u c i n g  a  l i t e r a t u r e 

w
o r k  i n t o  t h e  l a n g u a g e 

o f  

a d v e r t i s e m
e n t 

t h r o u g h  t h e  ‘ q u o t i n g 

e m
a i l ’  

w
h i c h  

t h e n 

b e c o m
e  

a c t i v e 

a g e n t s  
i n  

t h e 

p
r

o
c

e
s

s
.

”

Lu
do

vi
co

, A
. (

20
14

). 
Po

st
-d

ig
ita

l P
ub

lis
hi

ng
, 

H
yb

rid
 a

nd
 P

ro
ce

ss
ua

l O
bj

ec
ts

 in
 P

rin
t.

“ B y  a l l o w
i n g  a  c e r t a i n  d e g r e e  o f  s i m

p l i f i c a t i o n ,  o n e 

c o u l d  p r o p o s e  a n  e q u a t i o n :  d i g i t a l  v i s u a l  m
e d i a  = 

a l g o r i t h m
s + d a t a  s t r u c t u r e .  H

o w
e v e r ,  c o n t e m

p o r a r y 

d i g i t a l  
i m

a g e s  
a r e  

p r o d u c t s  
o f  

s o f t w
a r e 

e c o s y s t e m
s ,  w

h i c h  o f f e r  c e r t a i n  p r e d e t e r m
i n e d 

t e m
p l a t e s  

a n d  

c r o s s - m
e d i a  

p r o c e s s i n g 

a n d  
e d i t i n g  

t o o l s .  
C

o n t e m
p o r a r y  

d i g i t a l 

a e s t h e t i c s  
i s ,  

t h e r e f o r e ,  
a  

c o m
p u t a t i o n a l 

a e s t h e t i c  b a s e d  o n  m
e d i a  s o f t w

a r e  –
 w

i t h i n 

i t s  
l i m

i t s  
a n d  

c a p a b i l i t i e s .  
B y  

‘ l i m
i t s 

a n d  c a p a b i l i t i e s ’  I  m
e a n  t h e  i n t e r f a c e s , 

t h e  
t o o l s  

a n d  
t h e  

t e c h n i q u e s  
i t  

m
a k e s 

p o s s i b l e  
f o r  

a c c e s s i n g ,  
n a v i g a t i n g , 

c r e a t i n g ,  
m

o d i f y i n g ,  
p u b l i s h i n g  

a n d 

s h a r i n g  m
e d i a  d o c u m

e n t s  ( i . e .  c r e a t i v e 

s o f t w
a r e  

e c o s y s t e m
s  

e q u i p p e d  
w

i t h 

s t a n d a r d i z e d  

p r e s e t s ,  

i m
a g e -

p r o c e s s i n g  
t o o l s  

a n d  
e c o s y s t e m

s 

( G
I M

P ,  A d o b e  C r e a t i v e  C l o u d ) ,  i m
a g e 

e n c o d i n g  a n d  d e c o d i n g  s t a n d a r d s 

( M
P E G

,  
J P E G

,  
e t c . ) .  

T h e r e  
i s 

h a r d l y  a n y  e l e m
e n t  o f  s o f t w

a r e 

a n d  h a r d w
a r e  w

h i c h  i s  n e u t r a l 

f o r  t h e  f i n a l  a e s t h e t i c s  o f  t h e 

i m
a g e .  B y  s t u d y i n g  o n l y  t h e 

l a y e r  
c l o s e s t  

t o  
u s  

–
 

t h e 

d i g i t a l  
i m

a g e  
d i s p l a y e d  

o r 

p r o j e c t e d  o n  t h e  s c r e e n  – 

w
e  

i g n o r e  
t h e  

e x i s t e n c e 

o f  h i d d e n  c o m
p u t a t i o n a l 

l a y e r s  a n d  t h e i r  i n f l u e n c e 

o n  

t h e  

a e s t h e t i c s 

o f  
t h e  

i m
a g e s .  

T h e 

N
e w

 

A
e s t h e t i c 

r e m
i n d s  u s  t h a t  t h e 

c o m
p u t a t i o n a l  l a y e r 

o f  
d i g i t a l  

m
e d i a 

i s  

i n e x t r i c a b l y 

l i n k e d  
w

i t h  
t h e 

c u l t u r a l  
l a y e r . ”
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3.2. P
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c o u n t e r - e c o n o m i e s
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3.2. P
i r

a
t

e

c o u n t e r - e c o n o m i e s

“ T h e  n e t w o r k s  i n  w h i c h  p o o r 

i m a g e s  c i r c u l a t e  t h u s  c o n s t i t u t e 

b o t h  a  p l a t f o r m  f o r  a  f r a g i l e 

n e w  c o m m o n  i n t e r e s t  a n d  a 

b a t t l e g r o u n d  
f o r  

c o m m e r c i a l 

a n d  n a t i o n a l  a g e n d a s .  T h e y 

c o n t a i n  e x p e r i m e n t a l  a n d  a r t i s t i c 

m a t e r i a l ,  b u t  a l s o  i n c r e d i b l e 

a m o u n t s  o f  p o r n  a n d  p a r a n o i a . 

W h i l e  t h e  t e r r i t o r y  o f  p o o r 

i m a g e s  a l l o w s  a c c e s s  t o  e x c l u d e d 

i m a g e r y ,  i t  i s  a l s o  p e r m e a t e d  b y 

t h e  m o s t  a d v a n c e d  c o m m o d i f i c a t i o n 

t e c h n i q u e s .  W h i l e  i t  e n a b l e s  t h e 

u s e r s ’  a c t i v e  p a r t i c i p a t i o n  i n  t h e 

c r e a t i o n  a n d  d i s t r i b u t i o n  o f  c o n t e n t , 

i t  a l s o  d r a f t s  t h e m  i n t o  p r o d u c t i o n . 

U s e r s  b e c o m e  t h e  e d i t o r s ,  c r i t i c s , 

t r a n s l a t o r s ,  a n d  ( c o ) - a u t h o r s  o f  p o o r 

i m a g e s .  P o o r  i m a g e s  a r e  t h u s  p o p u l a r 

i m a g e s — i m a g e s  t h a t  c a n  b e  m a d e  a n d 

s e e n  b y  t h e  m a n y .  T h e y  e x p r e s s  a l l  t h e 

c o n t r a d i c t i o n s  o f  t h e  c o n t e m p o r a r y 

c r o w d :  i t s  o p p o r t u n i s m ,  n a r c i s s i s m , 

d e s i r e  f o r  a u t o n o m y  a n d  c r e a t i o n ,  i t s 

i n a b i l i t y  t o  f o c u s  o r  m a k e  u p  i t s  m i n d , 

i t s  c o n s t a n t  r e a d i n e s s  f o r  t r a n s g r e s s i o n 

a n d  s i m u l t a n e o u s  s u b m i s s i o n .  A l t o g e t h e r , 

p o o r  i m a g e s  p r e s e n t  a  s n a p s h o t  o f  t h e 

a f f e c t i v e  c o n d i t i o n  o f  t h e  c r o w d ,  i t s 

n e u r o s i s ,  p a r a n o i a ,  a n d  f e a r ,  a s  w e l l  a s  i t s 

c r a v i n g  f o r  i n t e n s i t y ,  f u n ,  a n d  d i s t r a c t i o n . 

T h e  c o n d i t i o n  o f  t h e  i m a g e s  s p e a k s  n o t  o n l y 

o f  c o u n t l e s s  t r a n s f e r s  a n d  r e f o r m a t t i n g s , 

b u t  a l s o  o f  t h e  c o u n t l e s s  p e o p l e  w h o  c a r e d 

e n o u g h  a b o u t  t h e m  t o  c o n v e r t  t h e m  o v e r 

a n d  o v e r  a g a i n ,  t o  a d d  s u b t i t l e s ,  r e e d i t ,  o r 

u p l o a d  t h e m .  I n  t h i s  l i g h t ,  p e r h a p s  o n e  h a s 

t o  r e d e f i n e  t h e  v a l u e  o f  t h e  i m a g e ,  o r ,  m o r e 

p r e c i s e l y ,  t o  c r e a t e  a  n e w  p e r s p e c t i v e  f o r 

i t .  A p a r t  f r o m  r e s o l u t i o n  a n d  e x c h a n g e  v a l u e , 

St
ey

er
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H
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o n e  m i g h t  i m a g i n e  a n o t h e r  f o r m  o f 
v a l u e  d e f i n e d  b y  v e l o c i t y ,  i n t e n s i t y , 
a n d  s p r e a d .  P o o r  i m a g e s  a r e  p o o r 
b e c a u s e  t h e y  a r e  h e a v i l y  c o m p r e s s e d 
a n d  t r a v e l  q u i c k l y .  T h e y  l o s e  m a t t e r 
a n d  g a i n  s p e e d .  B u t  t h e y  a l s o  e x p r e s s  a 
c o n d i t i o n  o f  d e m a t e r i a l i z a t i o n ,  s h a r e d 
n o t  o n l y  w i t h  t h e  l e g a c y  o f  C o n c e p t u a l 
a r t  b u t  a b o v e  a l l  w i t h  c o n t e m p o r a r y 
m o d e s  o f  s e m i o t i c  p r o d u c t i o n . 
C a p i t a l ’ s  s e m i o t i c  t u r n ,  a s  d e s c r i b e d 
b y  F é l i x  G u a t t a r i ,  p l a y s  i n  f a v o r  o f 
t h e  c r e a t i o n  a n d  d i s s e m i n a t i o n  o f 
c o m p r e s s e d  a n d  f l e x i b l e  d a t a  p a c k a g e s 
t h a t  c a n  b e  i n t e g r a t e d  i n t o  e v e r - n e w e r 
c o m b i n a t i o n s  a n d  s e q u e n c e s .  T h i s 
f l a t t e n i n g - o u t  o f  v i s u a l  c o n t e n t — t h e 
c o n c e p t - i n - b e c o m i n g  o f  t h e  i m a g e s —
p o s i t i o n s  t h e m  w i t h i n  a  g e n e r a l 
i n f o r m a t i o n a l  t u r n ,  w i t h i n  e c o n o m i e s 
o f  k n o w l e d g e  t h a t  t e a r  i m a g e s  a n d 
t h e i r  c a p t i o n s  o u t  o f  c o n t e x t  i n t o 
t h e  s w i r l  o f  p e r m a n e n t  c a p i t a l i s t 
d e t e r r i t o r i a l i z a t i o n . T h e  h i s t o r y 
o f  C o n c e p t u a l  a r t  d e s c r i b e s  t h i s 
d e m a t e r i a l i z a t i o n  o f  t h e  a r t  o b j e c t 
f i r s t  a s  a  r e s i s t a n t  m o v e  a g a i n s t 
t h e  f e t i s h  v a l u e  o f  v i s i b i l i t y .  T h e n , 
h o w e v e r ,  t h e  d e m a t e r i a l i z e d  a r t  o b j e c t 
t u r n s  o u t  t o  b e  p e r f e c t l y  a d a p t e d  t o  t h e 
s e m i o t i c i z a t i o n  o f  c a p i t a l ,  a n d  t h u s 
t o  t h e  c o n c e p t u a l  t u r n  o f  c a p i t a l i s m . 
I n  a  w a y ,  t h e  p o o r  i m a g e  i s  s u b j e c t  t o 
a  s i m i l a r  t e n s i o n .  O n  t h e  o n e  h a n d ,  i t 
o p e r a t e s  a g a i n s t  t h e  f e t i s h  v a l u e  o f 
h i g h  r e s o l u t i o n .  O n  t h e  o t h e r  h a n d , 
t h i s  i s  p r e c i s e l y  w h y  i t  a l s o  e n d s 
u p  b e i n g  p e r f e c t l y  i n t e g r a t e d  i n t o 
a n  i n f o r m a t i o n  c a p i t a l i s m  t h r i v i n g 
o n  c o m p r e s s e d  a t t e n t i o n  s p a n s ,  o n 
i m p r e s s i o n  r a t h e r  t h a n  i m m e r s i o n ,  o n 
i n t e n s i t y  r a t h e r  t h a n  c o n t e m p l a t i o n , 
o n  p r e v i e w s  r a t h e r  t h a n  s c r e e n i n g s . ”
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